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ABSTRACT 

Children’s moral and emotional development has always been greatly influenced by 
literature. Books written for children provide moral insight without forcing moral 
instructions. Children’s literature is a great source of meaningful learning 
through fictional experiences. This study shows the relationship between childhood 
innocence and ethical sensibility in the work of Ruskin Bond “The Blue Umbrella”. The 
study argues that Bond presents morality not in an explicit manner but as an organic 
outcome from experiences. Through the character of Binya and her Umbrella which is 
a symbol of material possession and pride, the story teaches how innocence becomes 
a source of moral strength rather than weakness. The paper assesses themes of 
desire, jealousy, forgiveness, and sacrifice that are woven into the narrative 
framework. The study explores how Bond allows ethical learning to emerge naturally 
in a smooth implicit manner without Imposing instruction. 
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INTRODUCTION 

Storytelling has long been considered a natural way 

of passing on cultural and ethical values to children in 

Indian culture. Writers like R. K. Narayan and Sudha 

Murthy have written stories in which moral ideas 

such as honesty, responsibility, and patience are 

conveyed through incidents drawn from everyday 

life. These narratives are structured in a way that 

helps children understand what is right and what is 

wrong on their own, allowing them to develop their 

moral discernment naturally. Against the background 

of this simple yet meaningful storytelling tradition, 

Ruskin Bond emerges as a distinctive and highly 

popular writer. As Singh M.(2019) writes, Ruskin 

Bond, born on 19 May 1935 in Kasauli, Himachal 

Pradesh, is an Indian writer of British descent. He 

spent his early years in different parts of India 

including Jamnagar in Gujrat, Shimla and Dehradun. 

These experiences later influenced his writings. He 

primarily wrote in English and has established himself 

as one of the most widely read authors in Indian 

literature written for children. His literary career is 

vast and diverse, comprising around a hundred short 

stories, six novels, several volumes of poetry and 

more than thirty books written specifically for 

children. He is considered a leading voice in 

children’s fiction and for his contribution in this field 

he received the Sahitya Akademi Award in 1992 and 

Padma Bhushan in 2014 for his lifelong service to 

literature. 

“The Blue Umbrella” is a children’s novella 

written by Ruskin Bond. It was first published in 

1992. The story is set in a small village in the Garhwal 

region of the Himalayan hills. It centers on a young 

hill girl named Binya, who acquires a bright blue 

umbrella from a visiting tourist. The umbrella 

becomes an important object in the story, influencing 

relationships and events within the village. Bhadu 

(2025) analyses “The Blue Umbrella offers a glimpse 

into the life of Binya, a young girl who values her 

prized possession, the blue umbrella that gives her 

immense pleasure. Enchanted by its allure, Binya 

trades her pendant made of leopard claw to possess 

the coveted umbrella, which soon becomes the talk 

of the village. The novella beautifully captures the 

essence of human emotions, including envy, greed, 

and forgiveness, set against the backdrop of rural 

India's simplicity and charm. Through the story of the 

blue umbrella, Ruskin Bond weaves a narrative that 

highlights the importance of kindness, 

understanding, and the transient nature of material 

possessions”. 

CHAPTER-WISE DISCUSSION 

CHAPTER 1- NATURE AND EMOTIONAL SENSIBILITY 

Ruskin Bond frequently uses subtle narrative hints to 

help readers understand deep emotions, even 

through nonhuman beings and natural elements. In 

“The Blue Umbrella”, animals, forests, wind, hills, and 

objects are not mere background details; they 

actively participate in the emotional and moral life of 

the story. Through these elements, Bond conveys 

ideas of freedom, security, innocence, and harmony 

without direct moral instruction. 

 As Dash B.(2014) writes “In the novel, “The Blue 

Umbrella”, Bond incorporates the feelings of love 

and affection for nature in the minds of children. He 

has set  his  story  amidst  natural  surroundings,  and  

has  personified  nature,  thereby  making  it  more  

approachable  and  acceptable  for children” 



 

40                                                   Jyoti Sisodiya1*, Dr. Prachi Atreya2  

 

VEDA’S 
JOURNAL OF ENGLISH LANGUAGE AND LITERATURE (JOELL) 

An International Peer Reviewed(Refereed) Journal  
Impact Factor (SJIF) 6.002         http://www.joell.in 

 

Vol.13, No.1 
(Jan-March)  

2026 
 

At the beginning of the novella, Bond attributes 

emotional preference even to animals. He writes, 

“The cows preferred having Binya with them, because 

she let them wander. Bijju pulled them by their tails if 

they went too far” (3). This observation subtly 

suggests that even animals value freedom over 

control and restriction. Bond thus extends emotional 

awareness beyond humans, reinforcing his belief that 

nature responds sensitively to human behavior. 

Binya herself is deeply connected to the natural 

world. She belongs to the mountains and feels 

completely at ease among “dark forests” and “lonely 

hilltops”. In contrast, crowded bazaars and market 

towns make her feel “nervous” and “lost” (3–4). As a 

mountain girl, Binya is comfortable with silence, 

space, and wild surroundings. Here, nonhuman 

spaces such as forests and hilltops become places of 

safety and trust, while human-made spaces appear 

alien and unsettling. 

The blue umbrella itself is introduced through 

natural imagery. Bond describes it as “a flower, a 

great blue flower that had sprung up on the dry 

brown hillside” (8). This comparison immediately 

connects the umbrella with natural beauty. Its charm 

deeply affects Binya: “It had cast a spell over her, 

drawing her forward almost against her will” (9). The 

umbrella’s attraction is thus portrayed as instinctive 

and emotional rather than materialistic. 

By the end of the first chapter, Bond establishes a 

harmonious bond between Binya and nature. As she 

turns the umbrella “this way and that way”, it 

appears to move in rhythm with the “pulsating sun”. 

The umbrella becomes part of the natural order, 

blending human desire with the rhythm of nature. 

CHAPTER TWO: NATURE AS A PLAYFUL PRESENCE 

In Chapter Two, Bond gives nature distinctly human 

qualities. During Binya’s chase after the umbrella, the 

wind is described as a mischievous child: “The wind 

was in a wicked, playful mood. It would leave the 

umbrella alone for a few moments, but as soon as 

Binya came near, it would pick it up again and send it 

bouncing, floating, dancing away from her” (26). This 

playful personification creates a sense of intimacy 

between Binya and nature. 

Binya is completely “at home” in this natural 

environment. She climbs trees fearlessly and does 

not feel threatened by the wild. Her eventual success 

in retrieving the umbrella symbolizes her natural 

bond with the environment. Nature, though playful, 

does not harm her; instead, it tests and strengthens 

her confidence. 

CHAPTER THREE: INNOCENCE OF CHILDREN AND 

PRETENCE OF ADULTS 

In Chapter Three, Bond contrasts the innocence of 

children with the emotional limitations of adults. 

Most adults in the village secretly envy the blue 

umbrella, though they pretend indifference. Their 

admiration is restrained by social pretence and 

jealousy. Children, on the other hand, express their 

feelings openly. They admire the umbrella without 

envy or disguise, reflecting emotional honesty and 

innocence. 

Through this contrast, Bond subtly suggests that 

adulthood often brings emotional restraint and 

hidden jealousy, while childhood allows free 

expression of wonder and joy. 
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CHAPTER FOUR: GREED AND HUMAN FRAILTY 

Chapter Four highlights Rambharosa’s growing 

obsession with the blue umbrella. Although the 

umbrella serves no practical purpose for him, he 

becomes consumed by the desire to possess it. Bond 

uses Ram Bharosa to expose human frailty and 

material greed. His emotional outburst reveals the 

depth of this obsession: 

“Of what use is a poppy in a cornfield? Of what 

use is a rainbow? Of what use are you, numbskull? 

Wretch! I, too, have a soul. I want the umbrella, 

because—because I want its beauty to be mine!” 

This moment clearly shows how material desire 

can overpower reason. The umbrella becomes a 

symbol of unattainable beauty that fuels envy and 

inner unrest. 

Gayathri and Kumar (n.d.) examines 

Rambharosa’s character “He serves as an indicator of 

the community’s materialistic tendencies. His deeds 

show how wanting physical things can take 

precedence over moral thinking and hurt 

relationships with others.  His acts serve as a warning 

about the detrimental effects of unbridled material 

wants while also aiding in the disintegration of the 

village’s social dynamics. “ 

CHAPTER FIVE: HUMAN CONFLICT AND DISTURBED 

NATURE 

Chapter Five centres on the theft of the umbrella by 

Rajaram and the resulting conflict with Bijju. Human 

greed and violence disturb the peace of the natural 

world: “The magpies, bulbuls, and other birds were 

disturbed and flew away with cries of alarm” (65). 

Bond uses this moment to show how human 

wrongdoing disrupts natural harmony. 

The chapter ends by revealing the dual nature of 

human behavior. After being defeated in the fight, 

Rajaram denounces Ram Bharosa and blames him for 

instigating the theft. Responsibility is shifted, 

exposing moral weakness and lack of accountability. 

CHAPTER SIX: GUILT, ISOLATION, AND MORAL 

AWAKENING 

Chapter Six focuses on Ram Bharosa’s downfall. His 

social status deteriorates as the village turns away 

from him. Bond writes: 

“The old man had now given up all hope of ever 

possessing Binya’s umbrella. He wished he had never 

set eyes on it. Because of the umbrella, he had 

suffered the tortures of greed, the despair of 

loneliness” (68). 

People stop visiting his shop, asking, “Who would 

have dealings with a man who had sold his soul for an 

umbrella?” (70). Greed thus leads to isolation and 

moral collapse. 

Parveen, N. (2023) writes-”October, a kind 

month, extended its contentment to everyone except 

Ram Bharosa. His futile attempts to obtain Binya's 

umbrella had stained his reputation, leading villagers 

to forsake his shop. Branded "Trusty Umbrella Thief," 

he endured loneliness, regret, and dwindling 

business. Despite October's warmth, Ram Bharosa's 

world was desolate.” 

At the same time, Binya undergoes ethical 

reflection. She questions her own attachment to the 

umbrella: “Had she loved the umbrella too much? 

Had it mattered more to her than people mattered?” 

Feeling responsible for Ram Bharosa’s sadness, she 

leaves the umbrella at his shop. When he tries to 
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return it, she gently refuses, saying, “But an umbrella 

isn’t everything” (75). 

This simple act of generosity brings her emotional 

freedom: “There was nothing between her and the 

bright blue sky” (75). Bond shows that true happiness 

comes not from possession, but from compassion. 

CHAPTER SEVEN: HARMONY RESTORED 

In the final chapter, Ram Bharosa presents Binya with 

a bear’s claw pendant as a gesture of gratitude. The 

story concludes on a note of harmony where nature 

itself responds to human goodness. Binya walks 

home happily: 

“She walked home through the darkening glade, 

singing, and the stars and the trees stood still and 

listened to her, and the mountains were glad” (82). 

The ending reinforces Bond’s belief in the deep 

connection between human emotions and the 

natural world. When harmony is restored in human 

relationships, nature too appears calm and 

responsive. 

CONCLUSION 

This study has examined how “The Blue Umbrella” 

presents moral growth through the lens of childhood 

innocence and its close interaction with nature. 

Ruskin Bond does not impose moral lessons through 

direct instruction but through his implicit method, he 

allows ethical understanding to develop naturally in 

children. The character of Binya in “The Blue 

Umbrella” represents innocence that is not passive, 

but emotionally aware and capable of moral 

understanding. Her gradual realization that 

compassion matters more than possession marks an 

important stage of ethical maturity. The blue 

umbrella itself functions as a powerful symbolic 

object. It symbolizes desire, jealousy, and conflict, 

but it also becomes the means through which 

forgiveness, generosity, and moral awakening take 

place. Bond’s portrayal of Ram Bharosa shows how 

unchecked materialistic desires leads to isolation and 

moral decline, while Binya’s selfless act restores 

harmony within the community. Bond presents a 

beautiful mingling of human behavior, its connection 

with nature, and the way this relationship conveys 

moral lessons. 

Bhadu (2025) concludes in his study “Even the 

most corrupt people can be transformed into good 

by love, innocence, and maturity of children. The 

Blue Umbrella is a story about Binya’s growth, her 

sensitivity towards Ram Bharosa that makes her feel 

responsible in some way for his misery. Binya walks 

into the shop holding the umbrella with the intention 

of leaving it with Ram Bharosa, but she exits without 

the umbrella instead. This unexpected act of 

generosity not only makes Binya feel good about 

herself, but it also teaches the reader a profound 

lesson about the satisfaction of seeing another 

person's happiness as a result of one's own 

fundamental, humble act of compassion. Binya's 

acquisition of the blue umbrella symbolises her quest 

for identity, autonomy, and recognition, while Ram 

Bharosa's coveting of the umbrella reflects his 

unconscious desires, fantasies, and conflicts. The 

Blue Umbrella thus emerges as a profound 

exploration of the unconscious mind and the 

complexities of human desire, power, and identity” 

Nature and nonhuman elements like forests, hills, 

wind, animals, play an active role throughout the 

narrative, reflecting emotional states and reinforcing 
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the idea that harmony in human relationships is 

closely tied to harmony with nature. Overall, “The 

Blue Umbrella” demonstrates that childhood 

innocence can be a source of moral strength rather 

than weakness. By blending simplicity, symbolism, 

and emotional depth, Ruskin Bond creates a 

narrative that encourages readers to develop moral 

discernment through empathy and experience. The 

novella thus stands as a quiet yet effective example 

of how children’s literature can nurture ethical 

sensibility without forceful teaching, making moral 

learning both subtle and lasting. 
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